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" Assmann, Aleida (1986): >Opting in< und »opting out.
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Arbeit Konformitdt und Individualitit in den poetologischen Debatten
Graphische der englischen Aufklarung. In: Hans Ulrich Gumbrecht (Hg.):
Variation Stil. Geschichten und Funktionen eines kulturwissenschaftlichen
Beispiel Diskurselements. Frankfurt a. M.: Suhrkamp (stw 633), S. 127-
Fazit 143, hier: S. 127.
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* Formulierung aus Kittler, Friedrich A. (2003):
Aufschreibesysteme 1800 - 1900. 4., vollst. iberarb. Neuaufl.
Munchen: Wilhelm Fink Verlag [zuerst: Miinchen: Fink 1985],
S. 310.
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Graphische Schriftvariation — eine »neglected area within
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J[]rgen Spitzmuller ....................................................................................
Unseth, Peter (2005): Sociolinguistic parallels between choosing
scripts and languages. In: Written Language & Literacy 8/1,

S. 19-42, hier: S. 19.

—— »Uberhaupt sind die gegenwartigen Wandelprozesse
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Arbeit vielleicht nirgendwo sonst so deutlich wie in der
Graphische Schreibung, da sie der Représentation sprechsprachlicher
Variation

Muster genauso dient wie einer von der Phonie
unabhdngigen, expressiven bzw. sozialsymbolischen
Manipulation des Schriftbildes. Damit scheint die Ara, in
der Schreibung als das am wenigsten variable Teilsystem
von Sprache betrachtet wurde, vorbei zu sein. «

Androutsopoulos, Jannis (2007): Neue Medien — neue
Schriftlichkeit? In: Mitteilungen des deutschen
Germanistenverbandes 54/1, S. 72-97, hier: S. 93.
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Sebba, Mark (2007): Spelling and Society. The Culture
and Politics of Orthography Around the World.
Cambridge: Cambridge University Press.

Androutsopoulos, Jannis (2007): Neue Medien — neue
Schriftlichkeit? In: Mitteilungen des deutschen
Germanistenverbandes 54/1, S. 72-97.

Unseth, Peter (Hg.) (2008): The sociolinguistics of
script choice (= International Journal of the Sociology
of Language 192).

Jaffe, Alexandra/Androutsopoulos, Jannis/Sebba,
Mark/Johnson, Sally (Hgg.) (im Druck): Orthography
as Social Action: Scripts, Spelling, Identity and Power.
Berlin/New York: Mouton de Gruyter (Language and
Social Processes 3).
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* Formulierung aus Kittler, Friedrich A. (2003):
Aufschreibesysteme 1800 - 1900. 4., vollst. Uberarb. Neuaufl.
Miinchen: Wilhelm Fink Verlag [zuerst: Miinchen: Fink 1985],
S. 310.
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Teil I: Exploration des Forschungsfelds

Kap. 1 Graphische Variation: Eingrenzungen des
Gegenstandsbereichs

Kap. 2 »(Un-)Sichtbarkeit« als diskursives Phdnomen

Kap. 3 Zugdnge zu Graphie und Skripturalitat
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Graphie

Kommunikation

Haptisch Olfaktorisch Gustatorisch |

Auditiv Visuell

Kanal
Graphisch Nichtgraphisch L. L.]
Verbal  Nonverbal Paraverbal Skriptural  piktural ~ Schematisch Verbal ~ Nonverbal Paraverbal Verbal Nonverbal —Paraverbal
Gesprspr. Gerdusche, Intonation,  Lat, Alphabet Griech. Alphabet [..] Gebarden Proxemik, Mimik  Braile Haptische Haptik des
AuBerungen Musik  Akzent etc. ‘ Gestik Signale ~ Zeichentragers
L. Modalitét
Hand- Maschinen-
schriftlich schriftlich
Verbal  Nonverbal ~ Paraverbal Verbal Nonverbal  Paraverbal

Gi Cl il _
Verschriftung Verschriftung

Schema adaptiert nach Twyman, Michael (1982): The graphic
presentation of language. In: Information Design Journal 3,
S. 2-22, hier: S. 7.
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Graphische Variation

Kommunikative Variation

Kommunikation

Auditiv

Visuell

Haptisch  Olfaktorisch Gustatorisch

Graphische
Variation Graphisch Nichtgraphisch
Skriptural- ‘ ‘
graphische
S | |
Verbal  Nonverbal Paraverbal Skriptural  Piktural  Schematisch' Verbal ~ Nonverbal Paraverbal Verbal Nonverbal —Paraverbal
Skriptural-systpmatische Variation
Gesprspr. Gerdusche, Intonation, ' Lat, Alphabet Griech. Alphabet [..J Gebarden Proxemik, Mimik  Braile Haptische Haptik des
AuBerungen Musik ~ Akzent etc. Gestik Signale - Zelchentragers
[ ]
Schreibtechnische Variation | |
Hand- Maschinen-
schriftlich schriftlich
Verbal Nonverbal  Paraverbal Verbal Nonverbal - = Paraverbal
Graphpmat./ . Ideograph. - Typograph.
Vers¢hrif- - Varigtion . Varition
tungsvriation
' - p
Verschriftung

Kanal

Modalitat
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Definition

Menge der Annahmen und Werthaltungen beziglich
graphischer Darstellungen, welche von
Kommunikationsakteuren als Begriindung oder
Rechtfertigung fiir den Gebrauch oder den Nichtgebrauch
bestimmter graphischer Mittel, als Begriindung fir die
Bewertung von Kommunikanden, die diese Mittel
gebrauchen, sowie hinsichtlich der Bedeutung dieser
graphischen Mittel geduBert werden.
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(1) »Das Schild >Air Snack« ist in Fraktur geschrieben.
Trotzdem sind keine Nazis zu sehen.« (Berliner
Zeitung, 4.05.2004)
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Gebrochene Schriften: Zuschreibungen

(Belege aus einer Korpusanalyse)

)

3)

(4)

(5)

Da sehen im Vergleich die Titel des Verlags »Internationale
Beziehungen« reiBerisch und billig aus. [...] Beide Buchtitel
sind in Fraktur gesetzt, als handle es sich um Thriller aus
Nazi-Deutschland. (Berliner Zeitung, 23.05.2002)

Die anderen Blatter heiBen »Der Insel Bote«, oder »Der
Fahnentrager aus Pommern«, Letzterer mit dem Untertitel
»Rundbrief fir nationale Sozialisten« und dem Zusatz
»stolz, deutsch und frei« versehen. In Fraktur, versteht sich.
(Berliner Zeitung, 16.09.2002)

Einige Zeit spater beobachtete ich, wie das Tandem in einen
schwarzen Opel Manta stieg. Auf dessen Heckscheibe
stand in der bei den Nazis beliebten Frakturschrift: »Pitbull
Germany«. Damit waren alle Vorurteile aufgerufen. Ende
des Verstehens. (Die Zeit 28/2000)

Hamers Blicher: Sie strotzen vor verriickten Medizin-Thesen
und Judenhass. Auffillig: die Frakturschrift (Hamburger
Morgenpost, 7.02.2006)
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Gebrochene Schriften als Stigma
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Heavy Metal Umlaut

Screencast: http://jonudell.net/udell/gems/umlaut/umlaut.html



umlaut-crop.swf
Media File (application/x-shockwave-flash)

http://jonudell.net/udell/gems/umlaut/umlaut.html
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Aushandlungen sozialer Bedeutung
http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/

The idea of this, often in concert with using Blackletter
types (or more often Pseudo-Blackletter), is probably to
give the band name a German look and thus indirectly to
suggest Hitler or the Nazis, a pretty dark theme and as
such well-fitting to heavy metal.

(17.03.2004, 04:44; http://en.wikipedia.org/w/index.
php?title=Metal_umlaut&oldid=2800299)


http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=2800299
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=2800299
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=2811047
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=2811047
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Aushandlungen sozialer Bedeutung
http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/

The idea of this, often in concert with using Blackletter
types (or more often Pseudo-Blackletter), is probably to
give the band name a German look and thus indirectly to
suggest Hitler or the Nazis, a pretty dark theme and as
such well-fitting to heavy metal.

(17.03.2004, 04:44; http://en.wikipedia.org/w/index.
php?title=Metal_umlaut&oldid=2800299)

The idea of this, some believe, is to give the band name a
“Nazi" German look, often in concert with using
Blackletter types (or more often Pseudo-Blackletter). The
Nazi/Hitler theme is glorified by some heavy metal groups.
(17.03.2004, 23:34; http://en.wikipedia.org/w/index.
php?title=Metal_umlaut&oldid=2811047)


http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=2800299
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=2800299
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=2811047
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=2811047
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Aushandlungen sozialer Bedeutung
http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/

The use of umlauts is often in concert with using
Blackletter types (or more often Pseudo-Blackletter) in
band logos, to give it a more Gothic feel.

(2.04.2004, 2:12; http://en.wikipedia.org/w/index.php?
title=Metal_umlaut&oldid=3078839)


http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=3078839
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=3078839
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&diff=prev&oldid=3078839
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&diff=prev&oldid=3078839
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Aushandlungen sozialer Bedeutung
http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/

The use of umlauts is often in concert with using
Blackletter types (or more often Pseudo-Blackletter) in
band logos, to give it a more Gothic feel.

(2.04.2004, 2:12; http://en.wikipedia.org/w/index.php?
title=Metal_umlaut&oldid=3078839)

Revisionskommentar:

[...] removed paragraph on bands “glorifying"” Nazi/Hitler
iconography; if there are bands that actually use umlauts
AND Blackletter for the Nazi association, please name
them.
(http://en.wikipedia.org/w/index.php?title=Metal _
umlaut&diff=prev&oldid=3078839)


http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=3078839
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=3078839
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&diff=prev&oldid=3078839
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&diff=prev&oldid=3078839
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Aushandlungen sozialer Bedeutung
http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/

Umlauts are often used in concert with a Blackletter or
pseudo-Blackletter typeface in the band logo to give it a
more Wagnerian feel.

(27.06.2004, 19:28; http://en.wikipedia.org/w/index.
php?title=Metal_umlaut&oldid=4317590)


http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=4317590
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=4317590
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=4354586
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=4354586
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Aushandlungen sozialer Bedeutung
http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/

Umlauts are often used in concert with a Blackletter or
pseudo-Blackletter typeface in the band logo to give it a
more Wagnerian feel.

(27.06.2004, 19:28; http://en.wikipedia.org/w/index.
php?title=Metal_umlaut&oldid=4317590)

Umlauts and other diacritics with a blackletter style
typeface are a form of foreign branding intended to give a
band's logo a tough Germanic feel.

(29.06.2004, 13:30; http://en.wikipedia.org/w/index.
php?title=Metal_umlaut&oldid=4354586)


http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=4317590
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=4317590
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=4354586
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=4354586
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Aushandlungen sozialer Bedeutung
http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/

Umlauts and other diacritics with a blackletter style typeface are
a form of foreign branding intended to give a band's logo a
Germanic or Nordic “toughness”. It is a form of marketing that
invokes stereotypes of boldness and strength commonly
attributed to peoples such as the Vikings.

(3.04.2005, 16:58; http://en.wikipedia.org/w/index.php?title=
Metal_umlaut&oldid=11910153)


http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=11910153
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=11910153
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=33784201
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=33784201
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=285543930
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=285543930
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Aushandlungen sozialer Bedeutung
http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/

Umlauts and other diacritics with a blackletter style typeface are
a form of foreign branding intended to give a band's logo a
Germanic or Nordic “toughness”. It is a form of marketing that
invokes stereotypes of boldness and strength commonly
attributed to peoples such as the Vikings.

(3.04.2005, 16:58; http://en.wikipedia.org/w/index.php?title=
Metal_umlaut&oldid=11910153)

The use of umlauts and other diacritics with a blackletter style
typeface is a form of foreign branding intended to give a band's
logo a Teutonic quality.

(4.01.2006, 00:14; http://en.wikipedia.org/w/index.php?title=
Metal_umlaut&oldid=33784201)


http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=11910153
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=11910153
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=33784201
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=33784201
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=285543930
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=285543930
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Aushandlungen sozialer Bedeutung
http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/

Umlauts and other diacritics with a blackletter style typeface are
a form of foreign branding intended to give a band's logo a
Germanic or Nordic “toughness”. It is a form of marketing that
invokes stereotypes of boldness and strength commonly
attributed to peoples such as the Vikings.

(3.04.2005, 16:58; http://en.wikipedia.org/w/index.php?title=
Metal_umlaut&oldid=11910153)

The use of umlauts and other diacritics with a blackletter style
typeface is a form of foreign branding intended to give a band's
logo a Teutonic quality.

(4.01.2006, 00:14; http://en.wikipedia.org/w/index.php?title=
Metal_umlaut&oldid=33784201)

It is a form of marketing that evokes stereotypes of boldness and
strength commonly attributed to ancient north European
peoples, such as the Vikings and Goths.

(22.04.2009, 23:17; http://en.wikipedia.org/w/index.php?
title=Metal_umlaut&oldid=285543930)


http://www.wikipedia.org/wiki/Heavy_Metal_Umlaut/
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=11910153
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=11910153
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=33784201
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=33784201
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=285543930
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=285543930
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A metal umlaut!! (also known as réck déts) is a diaeresis (in
Germanic languages called Umlaut) that is sometimes used
gratuitously or decoratively over letters in the names of
hard rock or heavy metal bands—for example those of
Métley Criie and Motdrhead. Amongst English speakers,
the use of umlaut marks and other diacritics with a
blackletter style typeface is a form of foreign branding
intended to give a band's logo a Teutonic quality—denoting
stereotypes of boldness and strength commonly attributed
to ancient northern European peoples, such as the Vikings
and Goths. Its use has also been attributed to a desire for a
"Gothic horror" feel. The metal umlaut is not generally
intended to affect the pronunciation of the band's name.
[...]
[1]1 This page is the personal favourite of Wikipedia founder
Jimmy Wales > Vogue JUne 2011 pp63-64

(09.05.2012, 23:11; http://en.wikipedia.org/w/index.php?
title=Metal_umlaut&oldid=491133439)


http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=491133439
http://en.wikipedia.org/w/index.php?title=Metal_umlaut&oldid=491133439
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»Whoever said that with 26 soldiers of lead he could
conquer the world was clearly no typographer, for he
wildly underestimated the size of the army required. «

Twyman, Michael (1986): Articulating Graphic Language: A
Historical Perspective. In: Merald E. Wrolstad/Dennis F. Fisher
(Hgg.): Toward a New Understanding of Literacy. Proceedings of
the 3rd Conference on Processing of Visible Language held May
31 through June 3, 1982, at Airlie House, Airlie, Virginia. New
York: Praeger (Praeger special studies — Praeger scientific),

S. 188-251, hier: S. 199.
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